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49 West 28th Street Building,

Tin Pan Alley
49 West 28th StregManhattan

Designation List 516
LP-2627

Built: ¢.1852; 189 (facade)
Builder/Architect: Joseph Rogersiubert, Pirsson
& Hoddick (facade)

Landmark Site: Borough ofManhattan Tax Map
Block 830, Lot 10

Calendared: March 12, 2019
Public Hearing: April 30, 2019
Designated: December 10, 2019

On Mach 12, 2019, the Landmarks Preservation
Commission A Co mmi wted to calénpar the
49 West 28th Street Building, Tin Pan Alley, for
consideration as andividual landmark as part of a
row of 19thcentury buildings associated with the
significanthi$ or y of ATi n Pan
occupied the block of West 28th Street between

Broadway and Sixth Avenue at the turn of the 20th

century.
On April 30, 2019, the Commission held a

public hearingon the proposed designation of the 4

West 28th Street Buildn Tin Pan Alleyas a New

York City Landmark and the proposed designation

of the related Landmark Site (Item I2p.The

hearing was duly advertised in accordance with the

provisions of thdaw. 22 people testified in favor of
the proposed designation, inding representatives
of Speaker of the New York City Council Corey

Landmarks Preservation
Commission

Johnson, Manhattan Borough President Gale
Brewer, New York State Assembly Member Richard
Gottfried, Historic Districts Council, New York
Landmarks Conservancy, Society for the
Architectureof the City, 29th Street Neighborhood
Association, Village Preservation, Save Chelsea, the
Bedford Stuyvesant Society for Historic
Preservation, and Hampsong Foundation, and eight
individuals. Four people, including three
representatives of the owner amnk individual,
spoke in opposition to the proposed designation.
In addition, he Commission received4
written submissions in support of the proposed
designation, including from the American Society of
Composers, Authors and Publishers; Carnegie Hall;
Municipal Art Society of New York; Museum of the
City of New Yor k; Nati onal
Association; Americana Music Productions;
Audubon Park Alliance; Dumbo Neighborhood
Alliance; Flower Tenants Association; Jujamcyn
Theaters; Mabel Mercer FoundatjdVusicians
Foundation; and from 29 individuals including
descendants dfames Reese Europe and J.
Rosamond Johnson, African American composers
whose work was published on West 28th Street in
the era, and descendants of composers and
bandleaders Noble Sig and Duke EllingtariThe
Commission also received two letters providing
Al l.e 0 hich
hdditichdl research.

Designation Report
49 West 28th Street
December 10, 2019

Designation List 516
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Editorial Note Law, the agency is responsible for protecting

Tin Pan Alley buildings that ararchitecturally, historically, or
culturally significant, and which through the integrity
of their historic character and fabric represent
important periods of architecture or history, as well
as people or events. Preserving buildings that
embody aspedifc aspect of New Yor k

The period between 1893 and 1910, when the block@/lows us to learn from it, and to recognize the

of West 28th Street between Sixth Avenue and experiences of those who lived through that history

Broadway was kAbWweyasf RS PArtofoyr gollective memory and heritage.

concentration of music publishers, was an importantPan Alley presents an important example of that

cultural moment of intense music production and ~ function of historic preervation.

innovation that earned a name that went on to Tin Pan Alley arose during angl reerst a
symbolize the popular music industry in general. Tin p.osERecon.structlon context when rgust policies, _
Pan Alley had an indelible impact on thistory of views and ideology were prevalent in New York City

American popular music and paved the way for wha2"d throughout the country, and among other

would become fAthe Gr eat NpSHfeswerg gfipcted ip Hff&r@igecpiq{ic_:a@res and
However, arising during the period following the ~ Ste€otypes spread through mass media. This

Civil War and the failure of Reconstruction. when  designation does not celebrate the racist tropes and

Jim Crow laws and other unjust, discriminatory i magery found in some of Ti

pradices were reversing newlyon freedoms and music, but it must acknowledge it and put it in the
rights for African Americans and entrenching context of American history at that time. The goal of
systemic racism throughout American society, racistiS desgnation is to preserve the historic fabric of
caricatures and stereotypes of African Americans buildings that contained, contributed to, and continue
were increasingly spread through mass media, to represent the significant history of Tin Pan Alley

including sheet musiproduced on Tin Pan Alley. At @S part of New York Cityos
the same time, Tin Pan X§angfygegenggtions pay gxpesignce saghien, o
brought ragtime to an international public, offered ~ from them.

unprecedented opportunities for AfricAmerican In our approach to this designation,

artists and publishers to create mainstream AmericaRX{€nsive research was done to understand the

music, and saw many gaeacclaim and prominence. historical and cultural context for this moment in the

The proposed designation of this row of five creation of widely accessible popular music.

buildings, which represent the history of Tin Pan Songwriters and music publishers collaborated in
new way on Tin Pan Alley, and created a new

popular American art form in the midst of an
incredibly racist period in American history. This

Alley, recognizes the significant contributions and
achievements of African Americans here, and
acknowledges the harsh realities thaged.

In our designations, the Landmarks specific period in New York
Preservation Commission seeks to represent the American history, between Reconstruction and the
diversity of New York City and to tell the story of all Harlem Renaissance, is not yegll represented by
New Yorkers. Under the mandate of the Landmarks !/2ndmark designations, and it is important to study
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and recognize. LPC staff thoroughly and

thoughtfully researched not only the history of Tin
Pan All eyds music production,
songwriters, and performers, but also hirstoric

context of the PodReconstruction era, and the

history of offensive racist stereotypes and caricatures
that were spread through sheet music imagery and
lyrics at this time. This rigorous research was
necessary to document and recognize thefgignt
achievements of AfricaAdmerican songwriters and
publishers associated with Tin Pan Alley, and to
preserve the historic fabric and character of buildings

busi

ness practices,

t hat embody Tin Pan All eybés significance.

KLM

We acknowledge the important scholarshiplehry
Louis Gates, Jr. in particular his boStony the

Road: Reconstruction, White Supremacy and the
Rise of Jim Crowand are grateful for the insights
and conversationsith historiars John Reddick,
Andrew Dolkart, and David Freeland. We appreciate
theletters of support received from the descendants
of James Reese Europe, Jr., J. Rosamond Johnson,
Noble Sissle, and Duke Ellington.
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Summary sheet music sales and were a precursor to promotion
49 West 28th Street and sales tactickat remain a feature of the popular
music business.
Music publishers sought offices close to
theaters, hotels, music halls, and other venues to
facilitate their collaboration with songwriters and song
Apluggers, 0 musicians whose

Between 1893 and about 1910, West 28th Street denonstrate new sheet music in department stores,
between Broadway and Sixth Avenue bechimee theaters, vaudeville halls, and other entertainment

to the most significant concentration of sheet music VENUes. Their move to Tin Pan Alley in the 1890s
publishers then known in New York City. As reflected the northwestern
publishers began to congregate in the area, the nam@ntertainment district and the proliferation of

ATin Pan Alleyd was coi Regaingntyegugssnear Madigoy Japage Park, @n Tin
racket of piano music audible on the block. Here, Pan Alley, music publishers were concentrated in a close
compgasers, arrangers, lyricists, promoters, cluste® highlighted in the iconic row at 495 West
performers, and printers came together as 28th Stredi rather than more isolated offices for the

collaborative firms of sheet music publishers and ~ first time in New York City. The intimate scalé Bin

made an indelible impact on practices for the Pan Alleyo6s row houses made
creation, production and promotion of American to advertise their work to theater crowds and passersby
popular music. As the office olumerous musicians ©Onlows |l ung signage, made shee

and sheet music publishers in the 189060s, 8 offices accessible to creative hopefuls eager to capitalize

West 28th Street repres th_ﬂ'teié_talef‘ti’ gpd nﬁageﬁlsomq erpgrifrgesfrpm _
concentration of New Yo WichEnRayAley topkjsnamedessibleguith piano

popular music business in one location and its music audible on the street from the multiple offices in

importance to American culture. each modest structure.
Tin Pan Alley aros at a unique Tin Pan Alley represents a number of milestones

technological moment before phonographs and for the participation of AfricasAmerican and Jeish
records were affordable for most American families @'tists in mainstream music production. It arose about a
and when sheet music was the principal form of decade after immigration of Jewish refugees from
music distribution, the basis of much public persecution in Eastern Europe to New York City began
performance, and the backbone of middle class in in the early 1880s, and a notable proportion of Tin Pan

home @tertainment. Because most sheet musicwas”™! | €y 0 s musi ¢ pudndpluggere r s, s
meant to be taken home for performance on piano, Were of German or Eastern European Jewish descent or

the aim of publishers was to expose their music to Were immigrants themselves. At the same time,
masses of prospective purchasers to increase the significant numbers of African Americans began to
likelihood of sheet music sales. A number of migrate to New York City in search of work and

creative, lucrativeand sometimes devious business OPPOrtunities unavailable in the Jim Cr@raSouth, and

strategies arose on Tin Pan Alley; the shrewd the prominence and valuation of Africé&merican

business sense and insistent promotion tactics of Tirt " € atorso co ntributions to
Pan Alley firms were es S®fcantgawthonlinPandlley, v 2365 boom i
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A number of Tin Pan All eybés ragti me
publications were welknown hits that brought
ragtime into couréss homes through the
dissemination of sheet music and were pivotal to its
popularization as a genre. However, as relatives of
musical forms which were popular in minstrel
shows, some of Tin Pan All eyb6s compositions were
built on objectionable caricatures African
Americans in the tradition of blackface performance.
Their employment of slurs and caricatures reflects
systemic racism in the peReconstruction era and a
particular lineage of racist stereotypes in American
entertainment. Some Africalimerican songwriters
on West 28th Street deliberately tried to rework
stereotypes that were popular in music of the time.

By 1910, with phonograph and record sales
on the rise, al most al | of Tin Pan All eyds music
publishers had followed the entertainment distac
Times Square, where larger, newer, and custom
offices were able to accommodate their new in
house orchestras and recording spaces. The term

ATin Pan Alleyodo | ater grew to refer to the entire
music production industry in America, and inspired
themusict udi os of Londonds Tin Pan All ey on

Denmark Street from 1911992.

49 West 28th Street was built ¢.1852 as an
Italianatestylerow house, intact elements of which
include its bracketed cornice, fenestration pattern,
and projecting stone lintels and sillske other
structures on the block, it underwent a conversion to
accommaodate a retail storefront prior to the Tin Pan
Alley era. Above its storefront, it retains much of its
historic detail and its form and character reflect its
appearance when numeradtia Pan Alley sheet
music publishers made their offices there in the
1890s1900s. Along with the adjacent row at, 61,

53, and 55 West 28th Streef West 28th Street
represents Tin Pan Alleyb6s significant contributio
to American culture and populamsic.
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Building Description
49 West 28tIStreet

49 West 28th Streatas built ¢.1852 as an
Italianatestyle, four-story-andbasementow house
with abrick facade Above the firsistory, the present
facade dates to @890 alteration (ALTL66590) in
which galvanizd iron elementsvere installed.
Theseincluded a pedimentetbrnice fluted
pilasters with Corinthian capitals, afrteze panels
above the first second, and thirdstory windows
The entrance enframement featuae®or hoodwith
a dentil course supported by foliate brackets and
channeled pilasters; molded panel reveals; and a
molded, segmentalrched door frame with an egg
anddart transom bar and doulpened transom
light.

A storefront was addeatior to 1892 The
presenstorefrontconfiguration and fornalates to
1927 (ALT 243027), thoughthe present materials

panels and a centrpédiment with foliatedetail
Flanking bays feature ormverone windowsFire
escapes weliastalled in 1919, after the Tin Pan
Alley era.

Alterations: Projecting storefronts at basement and
first story alteredstoop replaced with metal stairs;
nonthistoricdoor to storefront punched through left
wall of entrancerestibule and security gate installed
above;nor-historicentrance dooinstalled at rer of
vestibule;window opening at easternmost bay of
second story reduced@indows replacediacade
painted

were installed sometime between ¢.1940 and ¢.1980.

The earliest knowimage of the building, from 192
shows onebveronesashwindows

Historic: The fourstoryandbasement, threbay,
Italianate structure featuredeck facadewith
projectinggalvanized irorelementsAt the second,
third, and fourth stories, fluteghlvarized iron
pilasterswith Corinthian capitals flank each
segmentabrchedwindow opening. The capitals at
the second and third stories are surmounted by
molded stringcourseend paneledriezes. Above the
third story,thefriezeis partiallysurmounted by a
dentil coursemuch of which was lost when a fire

escape was installed in 19T%e facade is topped by

a bracketed cornice and parapet with festooned

Landmarks Preservation
Commission

Designation Report
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History and Significance With a smaller span from 23rd to 26th streets and
Fifth to Madison avenues, Madison Square Park
opened to the public on May 10, 184m. the
subsequent decades, numerous homes were built on
the north and east sides of the park and in its
immediate area. Most of the residences built during
this development phaseere brick or brownstone

Early Site History and Development of Italianatestyle row houses. The structures on the
Madison Square north side of West 28th Street between Broadway and

The section of West 28th Street between Bvead 6th Avenue were built ¢.1852 and ¢.1859 as-&tory
and Sixth Avenue, which came to be known as Tin and basement row houses with brick or brownstone

Pan Alley c.1903, was developed with ltaliarate  TONtS, high front stoopsand an eightoot setback

style row houses in the 1850s as the area around fom the street.

Madison Square became an elite residential enclave. Madison Square became the S_OCi"’“ cen.t('ar of
The block is situated on land included within the Manhattan and home to several prominent families.

paten granted by British Governor Edmund Andros Directories from the 1850s show numerous merchants,
to Solomon Pieters. a free black man. in 1680. businessmen, and a physician living on the north side of

Pietersod father, Pieter ?8§1§;¢etIqe{yvgg@l’?)roaw%pggnq)%x@A\@quea@@l eve
African men enslaved by the Dutch West India illTustrate Madison Squareos
Company andfrgderceamai hiayl f t'gsidence2t atipe when it was home to a concentration
of New Amsterdam iri644* With the inheritance of affluent New Yorkers.

from his father, Pieters owned several other parcels

on Manhattan and rose to a level of prominence raréEntertainment DiSt'riCtS and Tin Pan Alley
for a person of African descent in colonial New From the 1890s until about 1910, Westh Street

York 2 Pieters and his heirs owned the egiateen a  P€tween Broadway and Sixth Avenue became home to
the most significant and substantial concentration of
Webber purchased the propet#.portion of the sheet music publishers then known in New York City
estate between what became West 26th and 31st @nd was given the name Tin Pan Alféjrawn by
streets west of Broadway was conveyed to John de the proximity to theaters near Madisoquére Park
Witt in 1751 and to Isaac Varian in 178&aac and less formal entertainment venues in the
Varian was a slaveholder: he and hiscendants Tenderloin, music publishers began to relocate to
owned the site of3IWest 28th Street until 1852. West 28th Street between Broadway and Sixth

The Commi ssionerso PAEHeiIn,1B93Thelacation|of Tin fan flley was
gridded streets in Manhattan between Houston Stre&onvenient for publishers, who were able to deliver
and 155th Street and set aside specific areas as their sheet music to numerous entertainment venues in

markets and parks. The largest of these areas was the area; the concentration of publishers on the block,
drawn between 23rd and 34th streets and Third to N turn, meant that songwriters were able to offer up
Seventh avenues and was Ngriaggsdoetodooginthe hopesthas gpefirm or
Paradeodo: it was | ater r 8@thesgightppblishheir wrkAmengother 5 ges,

240 to 6.23 acres and renamed Madison SquareGPaﬁHraCtors to the block were the office of the venerable

Tin Pan Alley

farmd until 1716, wherdohn Horne and Cornelius
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New York Clipperthe premier theatrical and Broadway between 23rd and 34th streets drew a large

entertainment magazine of the time, at 47 West 28thconcentration ofegitimate theaters from the earlier

Street from 190916, and the abundance of saloonsentertainment centers of the Bowery and Union

hotels, and other forums for entertain@gents, and ~ Square'® These venues, which have since been

publishers to meét. demolished, were held in high esteem by theatergoers
The proliferation of theaters and across the nation and were home to some of the best

entertainment venues north of Madison Square was known stock companiesf the time. In 1879 and

an important incentive for the songwriters and music1 8 85, Gi | bert and Sul l i vanbo

publishers of Tin Pan Alley to establish their offices The Pirates of PenzaneedThe Mikadamade their

on West 28th Streethe earliecommercialization American debutatthe Fifth Avenue Theater at 31

of lower Broadway brought theaters, hotels, and = West 28th Street (demolished), on the same block as

retail to the Bowery, and then north to Union Squarethe eventual Tin Panliey."’

where the theater district was known as the Rfdlto. To host the influx of visitors and attract

With the northwestern mafiluenomewcomers,fluxuridusehotéls atosedrem

entertainment district from Union Sape to Madison  Madison to Herald squares to rival the elegant and

Square, Tin Pan Alley brought the convergence of exclusive Fifth Avenue Hotel (1859, demolished),

music publishers that had begun in the Rialto to its including the Grand Hotel (1868, a designated New

apex in the 1890%900s; unlike the Rialto, however, York City Landmark), Gilsey House (1864, a

Tin Pan Alley was notable for its consolidation of  designated New York City Landmark), and numerous

music publishers in a close clugiein particular on  others that have since been demolisiidthese

the north side of West 28th Strédior the first time hotels became venues for visitors to socialize,

in New York City, rather than discrete offices within promenade, and take in-tife moment entertainment,

a larger geographic area. and for entertainmenrokers and creatives to meet to

meet, dine, and discuss busingss.

Madison Square Entertainment District

Drawn by transportation improvements and the

relocation of arelite residential enclave to the area,

high-profile department stores came north to

streets and gave rise to the retail district known as
Ladies' Mile (a designated New York City Historic
District) from the &te 1850s until about 1915As
development spread north from lower portions of
Broadway, the entertainment district took root near
Madison Square, where it built upon the reputation ¢

o A

t he areaods antebell um s “'That Fairyland of Theatres and gaudy Palaces which is Broadway.” [
Hippodrome (1853, deafished), a 4,008eat circus,
. . Theaters and other entertainment venues near Tin Pan Alley
and gave rise to vaudeville theaters, opera houses, - .
) ] ) drew musicians and publishers to the block,
and indoor arenas like Madison Square Garden (187gjjiam Glackens, Harperds Weekly XLIV,
demolished? Transit improvements to the stretch of December 8, 1900
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Madi son Sguar eds t enhraughtabosit aaocexstereeadf exalusive argl mass ¢ t
was brief. By the 1890s, Longacre Square, which  entertainment in New York City. Despite its
became Times Square after the relocation o  reputatiorfor vice alone, the Tenderloin was home

Yor k Tdadgeadeds in 1904, begardtaw to an intricate mix of residences, retail, hotels, and
theaters from Madison and Herald Squares with theaters, and, to a lesser degree, saloons, dance
transit i ncentives and hdlsspoa maliseandtbathatsnitevasta social spheees 6

international cachet. The development of the Times built around brick and brownstone row houses, a
Square area as New Yor k spa@ddar theéatfluent totpiomeaades ant, Ateight, @ r

district was a result of the expansion of mass stage for all manner of entertainment and

transporation and the ascendance of New York City diversion®

as a center of American dramatic arts. Hotels and Tenderloin saloons made less formal modes of

theaters began to congregate around major midtownentertainment than what was shown in Madison

transportation centers like Grand Central Terminal (quar ebs t heaters availabl e

designated New York City Landmark) in orderto  and moshotorious of these was the Haymarket, a dance

capitalize orlarger potential audiences. Few hall in operation from 1872890 and 1891911 on the

entertainment venues were left in the area around southeast corner of 30th Street and Sixth Avénue.

Madison Square after 1919. There, patrons were exposed to popular music typical of
the Tin Pan Alley era, as the eventual Nobetdate

The Tenderloift Eugene OO6Neill wrote in his

Between Fifth and Seventh avenues from Madison

Square to 42nd Street, and later west to Eighth The music blares into a rdigne tuné

Avenue and north to Central Patke presence of The dancers whirl around the polished fl&br.

elite residences, theaters, luxurious hotels, and other

upscale establishments gave rise to a vibrant nightlifé/ith its heterogeneous character, the Tenderloin was
meant to divert welto-do crowds of visitors. This, in a space where opportunities were available to a wider

turn, drew more notorious and illicit establishments tepectrum of the population than elsewhere, in

ser ve ¢patwonsaThedsstfict became particular after the shift of the area around Madison
infamous for corruption in the form of police Square from aaristocraticenclave to a more diverse
protection of businesses and the involvement of and democratic spherEhe Tenderloin became home
Tammany Hall in graft and vice withinthearea.In t o a signi ficant percentage
1876, in anticipation of an increase in kickbacks afteAmerican population, in particular in an area that was

his transfer to the argaecinct, New York Police known as fiBlack Chapel o on
Depart ment Captain Al ex asardSeventh@venuBsdweend&0e and 1910, the
Williams purportedly b o AfacaneAthericain popwaton ¢f Bedv YorloGitthgrew g b u
chuck steak for a long time and now I'm going to getfrom 23,601 to 91,709 with an influx of Southern
a | ittl e ofFronhtleen angthedeetiod bornblaésd it he advance guard of
of Manhattan was known #ise Tenderloin and Mi g r adtini seanch of work and opportunities
became infamous as® t he GOnavailatflesn the Uim Eroetai Ssuthf A nantber of

The Tenderl oi nds | ar eneeprenewrsef calan rdn pvominentdusinesses in
boundaried within which Tin Pan Alley arose the area, notably saloons that became spaces for black
m Landmarks Preservation Designation Report Designation List 516
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songwriters andhusic publishers to gath&tCertain  composer Monroe H. Rosenfeld (c.18B418):
inns, taverns, and saloons, allowed a degree of racigburnalistRoy McCardell (187€.961); and publisher
integration in an er a wHhamVoB  Tilzea(1BWHY6)d ater sourtce® hot el s
and theaters did not admit black patréhs. dramatize a supposed exchange between Rosenfeld

Tin Pan Alley arose in the heart of the and Von Tilzer as follows:
Tenderloin, on a section of WE28th Street known
as AThe Liveliest BMorwc k i n A3[Ragenfeld] came iatmtheloBice,40on

article, which declared: Tilzer was playing the piano and Rosenfeld
noticed hat it had a peculiarly muted tone.
There is more life on the sidewalk there in the He asked why and von Tilzer replied that it
daytime than on any other one block in the gay was because other tenants of the building
Tenderl oin district. é WWidasked ifithe somg writers gould Holfl the h e

block you can fid a score of places to sleep,
as many more to eat and drink in and an all
night Turkish bath. You can play billiards, get
shaved, gamble, bet on the races, buy picture ,,”ﬁ__,m
frames, flowers, clothes or shoes, get a tooth

pulled, consult a physician or send a¢ghm. F
If you are an actor or a soubrette you can get X7/,
an engagement, have your part typewritten,
order a wig or ask f
pl e as e 0 -office oftthk EifthAvenxe

ever going away from tk short block, and all
this with the satisfactory feeling that you are

Ain it every minut e,
song
The Experience of Tin Pan Alley
The earliest known print fi

Pan All eyodo to We Btoad®a§t h
and Sixth Avenue appear e \

Rialto is Passing Away, ¢C I
in The Morning Telegraph hat referred
Twentyei ght h street, more
Pan Al |l e Y, 6] from ubeéi mhk """ This is “Tin Pan Alley"—you can tell by the sounde.
af'Coimage of the name _ATin Pan_ Al l 0
. . . The origin of the term fiTin Pan AIIe ,0 with piano notes
c.1903 has been .var.lo.uélyand inconclusively audible along West 28th Street,
attributed to four individuals: author O. Henry St. Louis Post-Dispatch, fi Tin Pan Alley?6Why Ités the Place

(William Sydney Porter, 1862910); journalist and Where the Popular Songs Come From,0 May 10, 1903, 9B
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reputdion for more subversive forms of
entertainment>

In its original usage, 0
term meant to disparage music publishers for their
cacophonous and discordant wétklevertheless, Roy
Mc Car del | 6 sNeWdoyk W8rlca r1t 9 Oc3 e , f
Visit to Tin Pan Alley, Where the Popular Songs Come
From, 6 shows that Tin Pan A
significance to American music was known by that

date:
Strange are the ways of Tin Pan Alley. Great
is the influence of Tin Pan Alley upon our
SRR PSR PRGM FiF PAN_ACKEYS count r y éoshers thay gres concdived,
originate, brought forth and spread, broadcast.
Theater audiences fiflock from Tin Pan Alleyo Tin Pan Alley is that part of Twenighth
to demand the latest sheet music, streeet [sic] that lies between Broadway and
H. Harmony, The Evening World, Sixth Avenue. Here center the seng
November 11, 1905
publi shing houses of New
Tin Pan Alley contais all the music
noise level down. This they accomplished by publishing houseé’s of not
putting strips of newspaper behind the piano
strings. According to folklore, Rosenfeld The intimate scale of Tin P
remar ked, A@Alt soundswababdoe foapulilishers tqadverfisé their aork to
which von Tilzer reptiheatemYersqgqwds gardspdahseasrsb

is tin pan all ey. 0 Rfashienad hegistdoped hauses convarted newp o r y

for The Worldand Tin Pan Alley became office and store buildings, line its sides; and the

synonymous with the world of popular sides of those in turn are lined with enormous, garish

music® signs which inform you, in letters a couple of feet

high, o about the | atest hi't

The term fAiTin Pan Al |l ey trmsinsideiSh e os havetharmddethe si z e
numerous influences, the most direct of which was sonic experience from which Tin Pan Alley took its
the colloquial term fiti name possible with piano musit augibleonthef or a
tinny-sounding, inexpensive, or eaf-tune piand’ street from the multiple offices in each modest
Whil e music publishersosofticteseonabdt madedebeef W
28th Street and the bookend of the elevated IRT accessible to creative hopefuls eager totaépe on
station at 28th Street and Sixth Avenue might have their talent.
given the sense of an fal | Rathedthan take exteptiomto thealis of piao h a p
al so an allusion t o t he misiconcTi Ban Alley magvirighband songwriterh e b a
spaces of theaters and in the Tenderloin, withits ~ Paul West wrote about the effect with enchantment
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and gave a glimpse into the configuration of the
music publishersd song

Imagine a great room, with four or five
pianos in it, and a composer at each piano,
composing. €éeAnd they
singing as they compose, too! Yes, sir, all
singing and playing at the tops of their
voices! And this is going on in a dozen
different buildings, the windows of which are
wide open, so that the melody floats down to
the street and mingles with the jangle of the
bells on the horse cars, making the day
beautiful®®

Theodore Dreiser, the novelist, occasional
songwriter, and brother obtable balladeer Paul
Dresser gave a glimpse into the frenetictagthe
minute, and collaborative creative process within Tin
Pan Al l eyds offices and
personnel and independent artists there:

There are an office and a retien-room, a
musicchamber where songs are tried, and a
stockroom. Perhaps, in case of the larger
publishers, the musimoms are two or three,
but the air of each is much the same. Rugs,
divans, imitation palms, make this
publishinghouse more studioowever, than

“In the exclusive Music-Room sits the Singer, critically listening.”

-~

office. A boy or two serve to bring \\\\
professional copies at a word. A salaried @ \\§ !
pianist or two wait to run over pieces which TN \‘ [/
the singer may desire to hear. Arrangers wait W\ S \\\Q\ N

NN TR

to make orchestrations or take down the
melody which the popular composEnnot

(Right) Vignettes of the Tin Pan Alley
streetscape and publishersdoffices,
William Glackens, Harper& Weekly XLIV,
December 8, 1900

WAL,

PR N L

A Rehearsal in the Private Room.
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play. ¢é Into these pwgue®irrs RameAltlhey nd xrealgt i me
company to this distinctive worddauthors vital to the popularization and international
who have or have not succeeded; variety  recognition of the genre and are an essential

artists who have some word from touring component of Tin Pan All eyd
fellows or who know the firmmasters of American cultureRagtime arose in Midwestern
smal | bands t hr ou g h ohlack commaities as ta gedcendantrotblacks t r a
leaders of Bowery theatres and uptown ensemble music of the prior decadés influence of
variety halls and singef8. popular marchebke those of John Philip Sousa, and
polyrhythms from African musi¢! An essential
Music of Tin Pan Alley characteristic of ragtime music is a particular pattern
Tin Pan Alley is often cited as the birthplace of of syncopatiorthat accentuates the beat and gives

American popular music for making sheet music  ragtime its buoyant, energetic, and danceable

available to countless American households, for the qualities? In its syncopation, ragtimmusicwas a

business and salpsactices it made prevalent for relative of its precedent, the cakewalk, a dance that

the mass production and consumption of popular  aroseamongenslaved black populations on Southern

music, for its role in popularizing the American plantations as satire of the austere dances of

music form known as ragtime, and as the forebear ofiristocratic white society, often in performances for

subsequent decades of popular music that became slaveholders and their guestgith additional

known as t he Si0GTgehbdd o kA nme stylizatiom and syncopation, cakewalk music became
About a decade before the first music de rigueur for minstrel shows in which white

publisher came to Tin Pan Alley, Rialto music performersvore blackfacen a reprehensible

publishers had been responsible for some of thebest mi t ati on of tHe dancebds or

known hits in an age when maudlin and melancholic As a unique synthesis of African syncopation

music was in favor. The lyrics of that era were often and European classical music, ragtime is often

meditations on themes of death, separation, sorrow, considered the first distinctly American form of music

and lost love, though the melodies were often simpleand the American counterpart to the work of cleasi

in order to maxi mi ze s h &wdpeamooraposers. Ragtme pas ghe first rousic

consumers of different proficiencies on pidhdfter  genre originated by AfricaAmerican composers to

their move to Tin Pan Alley, sheet music firms gain widespread international appreciation as popular

initially continued to focus on sentimental music; for music and was among the first American music to be

example, while at 49 and 51 West 28th Street in the imitated by European composers. The influence of

1890s, M. Witmark & Sons were responsible for a cakewalk and ragtime music is audible in works by

string of sacchari ne wo Elapean composerg Clautte®eabussykrik Satiey e s

Don't Shine Like Di amon drthar Hindgge® B3riys Mithaud, lgor\steavindky,uandi n

theSam®©l d Wayo (1896), an dthersiWRagtime veas roaight taccansumergon a fass
African Americans that was prevalent at the time,  scale in the context of tHi893Wor | d6s Col umbi
"Honey, You'se My Lady Love" (18975. Exposition in Chicago, which drew 27 million visitors,

In the 1890s, the taste for sentimental, and at thel900Paris Exposition, one phase ohdio
melancholic music began to wane and an upbeat, Phi | i p Sous a.8Withfhebluespragime t o u

danceable genre known as ragtimedree the new  was one of the foremost influences on the development
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of jazz, which overtook it as the most pdgr genre of N. Danielsé (as Nei l Mor et)

music after about 1917. AHIi awathao from the musical
A number of Tin Pan RAblishedypytse WhitngWainenBublishing

publications were notable hits that brought ragtime Company at 47 West 28th Street in 1902 and was the

into countless homes through the disseminationof ins pi rati on for numerous fAln

sheet music and were pivotal to its popularization asteecame popular for about a decade after its

genre. Kentucky nativBen Harney (1872938), a publication.

white composer who was k n o vAlthouglspuliisRet gutsidaroé thesow at 47,

Fat herd for his numer ou 49, 51868, and BbeWest 28th Streat,rother hits af theu e n t

appearances on domestic and international vaudevilkra remain popular, among them singer, songwriter,

circuits, was responsible for a number ofragtime and comedi c actor Paul Dr es s

publications through M. Witmark &ons, among the Wabash, Far Awayo (1897

them the hit fAMister Jolesoge( Euans®MeALooshbeoGood

(1896).Ernest Hogan (186%909), a black Kentucky (1902), which became a standout number in the

native with experience as a dancer, musician, and musicalThe Defender Geor ge M. Cohano:

comedian in minstrel shows, wrote the influential My Regar ds t1904)B/hioh eab writgndo  (

ragti me wWarsk LioAdlkl Afim ke ft @or M@® h a rLiftls Jomuoyslonesad Jack

1895. Published by M. Witmark & Sonsat49 and5INor wor t h and Al bert Von Ti l

West 28th Street in 1896, the song inspired awaveofhe Bal | Gameodo (1908) .
imitations.

In addition to r agt i TrePan AlleyrandRre ProrAdtibneagdd s f i r ms
published sheet music fararches, waltzes, Consumption of American Popular Music
senti ment al bal |l ads, and o mi c¢c O firoRarAlldy,icenpgsérs, angers,r et t a s ,
scores from popular vaudeville, dramatic, and lyricists, promoters, performers, and printers came
comedic productions. Although some of those together as collaborative firms of sheet music

compositions are unfamiliar to modern audiences, a publishers and made an enduring impact on practices
number of works published at 47, 49, 51, 53, and 55for the production and promotion of popular music.
West 28th Street were bestsellers with significant  These publishers originated and adopted agarfig
influences on American popular music. The Orpheanassertive, competitive, and sometimes devious

Music Company at 49 and 51 West 28th Street strategies to bombard prospective sheet music
bought the rights to Harry Von Tilzer and Andrew B. consumers with their music and to capitalize on their
Sterlingdéds AMy Ol d New HammsbiretEBomedoprodl8®Bon o

after its rejection by several other publishers. Monthd'he shrewd business sense and insistent promotion
later,thefimd s cat al og was s oltactics af TinMParuAllay firrasy eSrhea pd s e nt i al
and Louis Bernstein of Shapiro, Bernstein & boom in sheet music sales, came to characterize the
Company, which became the notable firm of entire music business thereafter, and were a precursor
Shapiro, Bernstein and Von Tilzer at 45 West 28th to promotion and sales tactics that remain a feature of
Street. Published by Shapiro, Bernstein, & Von the mainstream music business.

Tilzer, fAMy Ol d o6lewe ha mp s hiTm Pan Klrymepresents a singular

sell over two million copies. Another work, Charles concentration of musicians and sheet music publishers
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in one location with a focus on mass market audiences i s by no meanPluggersf i ned
decades before the c¢ons wdrdoftem ménovith clafismaNamdenodgh cantacGint y
music business in the Brill Building (193®31, a the music business to induce headliners, vaudeville
designatedNew York City Landmark) and eventual stars, and other wellnown performers to perform
dispersal. It arose at a unique technological momentt hei r f i rmés songs.
before phonographs and records were affordable for The influential founders of M. Witmark & Sons
most American families and when sheet music was tvere consummate pluggeester a stint as a singer with
principal form of music distribution, the basisof muciBi | | y Birchdés San Francisco
public performance, and the backbone chizme leveraged his contacts in the music business and his
entertainment. Because most sheet music was meantw!| ent as a songwriter to |
be taken home for performance on piano, the aim ofexposure; his brother Isidore became the mediator
publishers was to expose their music to masses of between the p&gormers and the firm. Under this model,
prospective purchasers to increase the likelihood oft he Wi t mar ks fApl aced songs
sheet maic saled a business model dependentontheopnot c her a°ttheToremost vaudesilleo r
intense promotion of new music for the publisher to house of the era.
score a hit.

As Tin Pan All eyb6s | Bosmingt ent promoti on
tactics became the modus operandi of the sheet ~ The bombardment of saloon patrons and vaudeville
music business, popular hits began to rocket in salesudiences with a new tune was seethassingle most
from hundreds to hundreds of thousands of copies. effective sheet music promotion tactic, as publisher
Some estimates suggest that between 1900 and 191 d war d B. Mar ks | ater wrote
over 100 sheet music titles even sold upwards of onérom the gutter in those days. There was no surer way
million copies eacf In 1893, M. Witmark & Sons  of starting a song off to popularity than to get it sung as
was the first firm to move to what became Tin Pan loudly as possibleithte ci t yds *IFiongest d i
Alley, in an office at 51 West 28th Street from 1893 like M. Witmark & Sons undertook a technique known
to 1897; the firm expanded to 49 West 28th Streetinas fAboomi ngd i n which the p
1896 to mark its first decade in the music business. bought dozens of event tickets and, masquerading as

(@)

M. Witmark & Sons was a pioneer of anumberof audi ence members, sang the

Tin Pan All ey6s® busi nes demandand mastqitureson its catchiness. Publisher
Louis Bernstein of Shapiro, Bernstein & Company

Plugging wrote about his firmbés infi

Although steet music publishers initially made the  Madison Square Garden with this technique:

rounds to entertainment venues to promote their music

themselves, companies began to hire musicians as They had 20,000 people there, we had a

Apl uggerso to demonstrat e iansgasd aisingerwithsarge hors.tWe'd e s
department stores, theaters, vaudeville halls, and other sing a song to them thirty times a night.
entertanment venued! Because of his crucial role in They'd cheer and yell, and we kept pounding

new musicds exposure, a pl wgayeatthenw\den peaple walkgdout,rtheyad! i s
wrote, fioften better pai d tbhésingingthdsongaThdy boaldn'thelfie i s k

a regular salary, and the field of his operations is wide.
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Because sheet music sales were paramount for Tin songs. With these advance copies, the fims able to
Pan Al Ilpayd i sher s, and bdelbubandtestthe alluré df isinew misic ani,snd
frenetic production of music and direct competition exchange, its chosen performer was given free, fresh
with other firms on the block, publishers made use ofnaterial with which to showcase his talefits.
aggressive tactics to market music regardless of its
artistic value: #fASuch | €urrenhEvenssim&8mngnous out put of th
pubishing concerns that almost no song may rise to Another M. Witmark & Sons tactic was to capitalize
popular favor through intrinsic merit. It must be takeron current eventim order to market a song
by the neck and pushed, shoved, dragged hauled, nationwide. In 1886, when rumors of thBresident
kicked, and thrown through and over its fellows, untiGr over Cl evel andds i mmi nent
it arriveChatr | telse Dfaartick, offoléosn beg@n@oirculate, Isidore Witmark wrote the
AThe Song Claque Nuisanseng 6fntbatedtt Beovwvele€l el
pluggers and boomers but illustrated the Marcho and made oftheshestands o
aggressiveness of Ti n P auwsic;Aftet aa ipittalsdenfal, therihite House gave
its confirmation of the engagement and the prescient

First nights are made hideous bycsdled Witmarks were the first publishers with an

ipl uggerso i ntent o nappapuate dongitgmask the acecagjon.iAlthbugh the

popularity. Audiences areopverless against march did not become a major hit, it wamblematic

them. They f | ockd fr oohadhifin the nRisicbusiéss te g coeation

that strip of Twentyeighth street between demand, ugio-the-minute model of songwriting to

Broadway and Sixth avendewith resin on score opportune hifé.

their hands and encores in their hearts. The

din-making drove distributes itself Women as Consumers and Performers
judiciously about the theatre and tgaits Women were both the target consumers of Tin Pan
time. The merit of the song makes no Al l eybébs music -&anowh some of i
difference® performers. From the mi#i9th century through the
early20th century, as the piano became a more
Sheet Music Covers and Professional Copies common feature of the middi#ass home, it began

Tin Pan All eyds sheet mtobeseenpsalmark of dulture and sophistcationpant a
celebrated performer 6 s métronent gf upif dnd symbol af caldcteveeand mu s i ¢
cover as an incentive for that performer to retain th domestic values. Throughout that time, most piano

music in his repertoire and as a souvenir for audiencglayers in American homes were female; skillfulness
members who saw that singer performthemusic on pi ano was seen as an ind
live.®* Once an association between the new music amdfinement and fine social graces, and as an aspect of

a welkknown performer was made, publishers wouldher domestic duties. The expectation that women

advertise the wor k thkebdlewt managdre affais ef thé [garlor, where sheet rhusic i n
York Clipper®* M. Witmark & Sons is thought to havewas the focus of entertainment, further meant that
been the first firm to distribute free newsprint sheet music publishers on Tin Pan Alley and
Aiprofessional copi es o0 t elsewhere $treve tb engagefemald eonstnters,sas a n d
singers to encourage those musicians to performthgru bl i sher Edwar d B. Mar ks w
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